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B BB
Overall Impression/Notes:
HUHHHHH AR H R H B H RS H RS HH
- I'd recommend using a little more time to establish Marcus's normal day to day life in your first
act. Right now, You have Vlad come in around page 5, which is pretty fast for a feature length film.
What would you think about adding a bit more to the conversation with the between Marcus and

Schuller?

— |Is this meant to be a horror comedy? In my opinion, the parody and comedy stands out more
than the horror to me in the first 15 or so pages, but it seems like the movie gets much more
serious later. I'd recommend trying to establish the serious tone early on, and then adding in

comedy later once your reader/audience has the right impression.

— Is this meant to be part of a series of movies? The ending is really sudden, and doesn't feel all
that complete to me; it ends as if they are headed somewhere and that the Regents will be tracking
Marcus, Jasper, and Bertram. There's a lot to unpack left — what ancient powers does Vlad have?
Will the other Vampires hunt down Marcus? Are the Vampires going to eventually battle with the

Nazis?

— Also, it's kind of odd that these characters don't take any sort of stance against the Nazis. Maybe
| misread something along the way, but, other than Marcus wanting his son back, he doesn't seem
to have any concern with what's happening to the others in his same position, like Dr. Schuller, or
possibly other co-workers. I'd have thought he'd have at least tried to use his newfound powers to
help some other people. I'd recommend watching a movie like ‘Transit' for a good example of
stories which are affected by the war without being directly involved in the combat, and to
incorporate the events of the war of a particular year. Since you mention 1940 in your logline, I'd
recommend really focusing on the events that are happening in the war during that period of time
to emphasize them, and to make them integral to the story. Otherwise, this story could be placed in

any time period, which may make the film easier to produce.

— Also, Dr. Schuller is only in one scene, but is the second speaking character in the film. I'd
recommend you try removing this character and finding a way to express this Marcus's

predicament in a different way, or trying to involve Dr. Schuller more somehow.

— I'd recommend trying to study a film like Overlord for a good sense of how to incorporate an

unsuspecting person into a supernatural thriller type of a storyline, with the Nazi involvement.



— Also, it may be me, but | think a good portion of your dialogue is too direct and expository. There
are a couple points (Marcus's invention, Vlad's ancient powers, the information about the thralls
and regents, etc.) that are told directly to Marcus or have Marcus explaining something directly to
someone else about his invention. What would you think about trying to rework these

conversations to be a bit less direct?

HAEHB BB BB BB R BB BB BB BB BRBHBH
Points | Loved:
HAEHB BB R BB BB BB BB BB BB BRBHBH

— | like the scene Marcus has with helena on page 95, but it could happen a bit earlier in the script.
For this to happen on Page 95, which is the solution to one of his main problems, means you only
have ten minutes to reach the climax of him finding his son and to get through a conclusion, which

means those scenes are a bit rushed.

Character
share your specific observations regarding character development: are there strong arcs, internal/external
conflicts, strong supporting characters and antagonist/protagonists, does the writer judge the characters?
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recommend you try removing this character and finding a way to express this Marcus's

predicament in a different way, or trying to involve Dr. Schuller more somehow.
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Plot/Tone/Conflict/Complications
what worked or could be improved regarding plot/conflict/rising complications and tone of the screenplay as it
relates to the genre? do scenes transition well? are scenes properly sequenced?
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- I'd recommend using a little more time to establish Marcus's normal day to day life in your first
act. Right now, You have Vlad come in around page 5, which is pretty fast for a feature length film.
What would you think about adding a bit more to the conversation with the between Marcus and

Schuller?

— |Is this meant to be a horror comedy? In my opinion, the parody and comedy stands out more
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Pacing/ Structure/format
what worked or could be improved regarding structure and formatting?
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possibly other co-workers. I'd have thought he'd have at least tried to use his newfound powers to
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recommend you try removing this character and finding a way to express this Marcus's

predicament in a different way, or trying to involve Dr. Schuller more somehow.
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— | like the scene Marcus has with helena on page 95, but it could happen a bit earlier in the script.
For this to happen on Page 95, which is the solution to one of his main problems, means you only
have ten minutes to reach the climax of him finding his son and to get through a conclusion, which

means those scenes are a bit rushed.

Premise
does the screenplay fulfill the premise? how can it be improved? does the premise promise strong conflict?
does the premise make you want to read the story?
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unsuspecting person into a supernatural thriller type of a storyline, with the Nazi involvement.

— Also, it may be me, but | think a good portion of your dialogue is too direct and expository. There
are a couple points (Marcus's invention, Vlad's ancient powers, the information about the thralls
and regents, etc.) that are told directly to Marcus or have Marcus explaining something directly to
someone else about his invention. What would you think about trying to rework these
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— | like the scene Marcus has with helena on page 95, but it could happen a bit earlier in the script.
For this to happen on Page 95, which is the solution to one of his main problems, means you only
have ten minutes to reach the climax of him finding his son and to get through a conclusion, which

means those scenes are a bit rushed.

Dialogue
how well does the writer use dialogue? is it innovative or on-the-nose? are the character’s voices distinct? is the
screenwriter putting their need to make a point ahead of telling the story?
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— |s this meant to be a horror comedy? In my opinion, the parody and comedy stands out more
than the horror to me in the first 15 or so pages, but it seems like the movie gets much more
serious later. I'd recommend trying to establish the serious tone early on, and then adding in

comedy later once your reader/audience has the right impression.

— |Is this meant to be part of a series of movies? The ending is really sudden, and doesn't feel all
that complete to me; it ends as if they are headed somewhere and that the Regents will be tracking
Marcus, Jasper, and Bertram. There's a lot to unpack left — what ancient powers does Vlad have?
Will the other Vampires hunt down Marcus? Are the Vampires going to eventually battle with the
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— Also, it's kind of odd that these characters don't take any sort of stance against the Nazis. Maybe
| misread something along the way, but, other than Marcus wanting his son back, he doesn't seem
to have any concern with what's happening to the others in his same position, like Dr. Schuller, or
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— Also, Dr. Schuller is only in one scene, but is the second speaking character in the film. I'd
recommend you try removing this character and finding a way to express this Marcus's

predicament in a different way, or trying to involve Dr. Schuller more somehow.

- I'd recommend trying to study a film like Overlord for a good sense of how to incorporate an

unsuspecting person into a supernatural thriller type of a storyline, with the Nazi involvement.

— Also, it may be me, but | think a good portion of your dialogue is too direct and expository. There
are a couple points (Marcus's invention, Vlad's ancient powers, the information about the thralls
and regents, etc.) that are told directly to Marcus or have Marcus explaining something directly to
someone else about his invention. What would you think about trying to rework these

conversations to be a bit less direct?
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— | like the scene Marcus has with helena on page 95, but it could happen a bit earlier in the script.
For this to happen on Page 95, which is the solution to one of his main problems, means you only
have ten minutes to reach the climax of him finding his son and to get through a conclusion, which

means those scenes are a bit rushed.

Voice/Authenticity/Readability

does the writers voice make the story a pleasure to read? what about tone? authenticity? plausibility?
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| misread something along the way, but, other than Marcus wanting his son back, he doesn't seem
to have any concern with what's happening to the others in his same position, like Dr. Schuller, or
possibly other co-workers. I'd have thought he'd have at least tried to use his newfound powers to
help some other people. I'd recommend watching a movie like Transit' for a good example of
stories which are affected by the war without being directly involved in the combat, and to
incorporate the events of the war of a particular year. Since you mention 1940 in your logline, I'd
recommend really focusing on the events that are happening in the war during that period of time
to emphasize them, and to make them integral to the story. Otherwise, this story could be placed in

any time period, which may make the film easier to produce.

— Also, Dr. Schuller is only in one scene, but is the second speaking character in the film. I'd
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predicament in a different way, or trying to involve Dr. Schuller more somehow.

- I'd recommend trying to study a film like Overlord for a good sense of how to incorporate an

unsuspecting person into a supernatural thriller type of a storyline, with the Nazi involvement.

— Also, it may be me, but | think a good portion of your dialogue is too direct and expository. There
are a couple points (Marcus's invention, Vlad's ancient powers, the information about the thralls
and regents, etc.) that are told directly to Marcus or have Marcus explaining something directly to
someone else about his invention. What would you think about trying to rework these
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have ten minutes to reach the climax of him finding his son and to get through a conclusion, which
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Would you put your money up to make this movie

"® Nope



