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START FLASHBACK SEQUENCE- 1999
Josue's Sinon's, "Violence" plays in the background.
| NT. SI MON FAM LY HOVE BASEMENT - EVEN NG

The rhythm ¢ sounds of the tenor saxophone guitar and bass
collide creating cultural Konpa instrunmentals, that can be
heard fromthe basenment in a small apartnent shared by a
Haiti an- Anerican famly of four in the West Ward city of
Newar k, NJ. Seven-year-old JOSUE' SIMON plays the sax to
Konpa as his attentive Haitian-American born Father, KENNY
SIMON 40s in his full janitor uniformcheers for himand his
ol der nine-year-old brother RUBEN SIMON who is practicing his
dance noves, on the opposite side of the basenent of his
crazed sax brother.

KENNY
Yo! You two are getting so nuch
better. Ruben, | see the after-school
dance cl asses are hel pi ng you get
better!

YOUNG RUBEN
Thanks, Dad. | |earned this nove at
school !

KENNY

M chael Jackson better watch out.
Ruben sm | es as he keeps danci ng.

KENNY
Josue'! That sax just fits you, ny
son. It's alittle big, but you'l
growinto it.

YOUNG JOSUE
Look, Dad, Maseo told ne to play a
scale |ike this!

Josue begins to play again. Kenny whispers to hinself.

KENNY( V. O
Maseo's a | egend. He's going to teach
Josue' to be a nonster on the sax. God
has a funny way of working things out.
Hopeful ly, this keeps hi mout of
troubl e.

Josue stops playing and addresses Kenny.



YOUNG JOSUE'
See, Dad, I'mgetting better.

KENNY
Yes, you are. How about you guys jama
little nore before bed?

Mehn konpa nmehn konpa !!

Ruben and Josue' continue to play as they please their father
who is enjoying his sons.

I NT. SI MON FAM LY KI TCHEN - EVEN NG

ROBERTA SI MON, 40s, Native-Born Haitian Wwnan, Kenny's wife,
and the boy's Mother is in the kitchen cleaning up after
dinner with the famly. Sweating in her work cl othes, she
takes off her secretary nane tag that reads "Winstein

| mm gration Law Firnf to adjust her apron w apped around her.
Roberta i s scrubbing a pot wal ks away fromthe sink and opens
t he basenent door.

ROBERTA
(Scream ng)
KENNY! It's past the Boys' bedtine.
BOYS cone upstairs.

I NT. SI MON FAM LY BASEMENT - EVEN NG

Ruben stops dancing and starts to head upstairs quickly. Both
Kenny and Josue' ignore her as Josue keeps pl aying.

I NT. SIMON FAM LY KI TCHEN - EVEN NG

Ruben runs past his nother, who becones frustrated when she
doesn't see Kenny or Josue' foll ow.

ROBERTA
Kenny! Josue is still on punishnent.
I f Ms. Hooper calls one nore tine,
don't know what |'Il do. Send himto

bed now
Kenny and Josue' continue to ignore Roberta, as Josue becones
obsessed with playing; with little attention outside of it.
Kenny i s obsessed with watching Josue's play.
I NT. SI MON FAM LY KI TCHEN - EVEN NG

After a few seconds, Roberta realizes she is being ignored
and screans.



ROBERTA
Josue’

The phone RINGS. Roberta goes to answer it. On the caller 1D
it reads 'Pastor Bishop.'

ROBERTA
Hey Pastor.

I NT. CHURCH- EVENI NG

PASTOR BI SHOP, 40s, Bl ack man nodest in clothing, just a
sinple button up with gl asses, an undone tie, slacks and
dress shoes. He is in his pastoral office on the phone
connected to a cord. The phone is in front of a picture of
Bi shop and his wife smling.

PASTOR BI SHOP
Good evening, Roberta, it was |ovely
seeing your famly at church on
Sunday. The boys are getting so big.

| NTERCUT- - PHONE CONVERSATI ON.

ROBERTA
Yes, they are Pastor, eating
everything in sight.

PASTOR BI SHOP
(Laughi ng)
Your husband did an amazi ng job
assisting the choir director. Do you
t hink he woul d want to direct the
choir this Sunday?

ROBERTA
Maybe! Let ne ask him

Roberta puts the phone down and goes to open the basenent
door .

ROBERTA
( Scream ngQ)
KENNY! Pastor's on the phone.

Kenny continues to ignore Roberta.
ROBERTA

Sa neg sa genyen La!!! 1'"mgoing to
kill this man!



Roberta grabs the phone and answers.

ROBERTA
Hey Pastor can | have himcall you
back?

PASTOR BI SHOP
Well, | really wanted to tal k-

The phone beeps. The caller I D shows Eartha Hooper.

ROBERTA
Hey Pastor |I'Ill call you back

PASTOR BI SHOP
You not gonna call -

Roberta clicks over

ROBERTA
Hel | 0?

I NT. MOUNT VERNON ELEMENTARY SCHOOL - EVENI NG

EARTHA HOOPER, m d 30s, Josue's teacher, a African Anerican
Wman with long black hair in professional clothing, is in
her cl assroom at her desk tired, making house calls.

MS. HOOPER
Hey Ms.Sinon, it's Ms. Hooper. |I'm
calling again to tal k about Josue's
behavi or today.

| NTERCUT- - PHONE CONVERSATI ON.

ROBERTA
What did he do now?

M5. HOOPER
Let's start with himdisrupting class
by throwi ng paper balls at other
students, which led to a fight between
hi m and anot her student. Luckily, no
one was hurt, and the principal
doesn't' know. W shoul d suspend him
but I know what it's like to have a
troubl ed bl ack boy.

ROBERTA
Ok, Thank you so nmuch Eart ha.



M5. HOOPER
W want you to take care of it. But we
do reserve the right to suspend or ex-
spell his badass. This |like the 8th
time | had to call you this week.

Ms. Hooper sighs.

MS. HOOPER
It's Wednesday!
ROBERTA
&, I'"ll get himgirl thank you !

Roberta hangs up the phone. Her eyes w den as She becones
frustrated and stern, as she puts down the pot.

ROBERTA
Josue' !

END FLASHBACK SEQUENCE
I NT. SI MON APARTMENT LI VI NG ROOM - MORNI NG PRESENT DAY

A LOUD ALARM is consistently going off in the the Sinon
apartnment. The residence is filled with nmenories show ng
famly photos and awards of the fam |y acconplishnents.

There are several photos of Kenny at several different
churches accepting choir directing and nusical directing
awar ds, Josue' w nning awards for playing saxophone, and
Ruben's acconplishments with dance from adol escent to high
school

There are few nore photos of Josue' as a adult at notable

| ocations as a professional. One photo is Josue' performng
at NJPAC, which hangs next to his college degree from Berkl ee
col | ege of nusic.

Recent photos only show Roberta Josue' and Ruben not as happy
as they once were. The nost recent photo is the threesone
famly celebrating their nother Roberta's birthday. Roberta
now el derly and not able to care for herself due to an
injury. Now she depends on her adult son's financially.

| NT. RUBEN S BEDROOM - MORNI NG

RUBEN SI MON, a tall, muscular Haitian- Amrerican man with a
bl ack du-rag and nmultiple tattoos on his arnms and chest

vi si ble through his black tank top and boxers, wakes up in
his roomto his younger brother's alarm continuously going



off. H's roomis nmessy with a black nover uniformon the
ground. He has one poster of the Alvin Ailey Acadeny on his
wal | above his bed.

Ruben wakes up gets out of bed annoyed, grabs a antique gold
African Ankh pendant chain off his dresser and puts it on and
ook in the mrror. He then |ooks wal ks out of his room
because of the sound of the alarmand heads to his brother's
room

I NT. JOSUE"S BEDROOM - MORNI NG

Ruben abruptly opens JOSUE' SIMON s door as he continues to
sl eep through his obnoxious alarm Ruben sighs, then starts
doing pull ups on the iron home gym attached to Josue's door
way. Ruben begins to call Josue' to wake himup while getting
a qui ck workout .

RUBEN
Josue'! Josue'!

Twent y-si x-year-ol d Josue' Sinon tall Haitian, handsonme with
| ong black curly hair, wakes up in a cold sweat surrounded by
a few enpty liquor bottles.

RUBEN
Josue'! Your alarmis going off

Josue' reaches to turn his alarmoff and checks the tine.

JOSUE'
( SHOCKED)
Way didn't you wake ne up? You heard
nmy al arm goi ng of f!

There is a text from ANGELA RENEE wi th hearts. Josue' ignores
the text and quickly gets up. Ruben stops doing pull ups.

RUBEN
Ni gga, that's what your alarmis for.

JOSUE'
Did you see ne get up?

Josue' begins to get off the bed and quickly grabs toiletries
to take a shower.

RUBEN
And that's why I'min here.



JOSUE'
Way aren't you at work anyway?

Ruben is silent for a nonent. Josue's hands are filled with
toiletries as he grabs his towel.

RUBEN
An unexpected day off.

Ruben abruptly wal ks back to his room and shuts the door.
Josue' not paying attention to his phone, runs to the

bat hroom Before he gets in the bathroom he yells outside
Ruben's door.

JOSUE'
YOU TOOK MOM TO THE Al RPORT?

Ruben responds frominside his room

RUBEN
YEA! SHE NOT HERE!

Josue' nods and goes into the bathroom turns on the shower.
Hi s phone RINGS frominside his room

FLASHBACK SEQUENCE- LAST NI GHT
EXT. NEWARK' S MARYM KE PERFORVANCE HOUSE- EVENI NG

Loud trap nmusic and a conbi nation of different hiphop beats
are comng froma 3 floor house turned performance incubator
for local Hp Hop artists, Djs and rnusi ci ans.

MONEY MARK, a tall skinny Black male with skinny jeans,

desi gner shirt and shoes is outside on the phone. DJ DRE

fl ashes oh is phone as he becones frustrated to respondi ng.
Mark's has sent a series of texts/calls to Dre trying to find
out where he is. A pronoter cones out of the house.

PROMOTER
Hey Mark you're up next.

Mark takes a deep sigh. He tries to call one nore tine.
| NT. DRE' S BEDROOM - EVENI NG

DRE is sitting on his bed in his underwear with his phone
ringi ng uncontrollably opposite of him Dre is shaking and
trying to catch his breath. He waits for his phone to stop
ringi ng. Anxious and slightly sweating, Dre reaches for a
not ebook under his bed. He starts to wite poetry starting



with "Opportunity". As he wites he begins to cal m down.
END FLASHBACK SEQUENCE
| NT. EQUALSPACE SECURI TY LOBBY - MORNI NG

In the building | obby of Equal Space Direct marketing firm
the Afro-Centric security guard DRE SM TH M d 20s, reserved,
soft spoken African Anerican man with thick curly beard in
security uniformis listening to music with big headphones
over his head.

He is focused on the nmusic he is listening to but still
paying attention to new visitors and directing themto sign
in. He gets a text nessage. He goes to check it. It's MONEY
MARK a | ocal rapper and Dre's friend.

MARK
Hey Dre | got a gig tonight in Newark.
You want to DJ for ne ? It's not paid,
but a good opportunity.

Dre texts back.

DRE
| don't knowif I'll be free.

MARK
BRO, stop being afraid. You m ssed the
| ast event and you woul d have kill ed
it.

Dre hesitates.

DRE
"Il make it to the next performance
bro

MARK
Try to Man. No one will know how good

you are if you don't show up!

As Dre responds, JARED, Late 20s, a Black uptight Ivy |eague
nerd type in a typical suit and tie wal ks into the | obby
confused, |ooking around. Dre diverts his attention away from
his text.

DRE
You have to sign in.

Jared goes over to sign in. Josue', wearing a old black



button up shirt with slimblack jeans that can pass for dress
pants and brown dress shoes is wal king fast with red over the
ear headphones listening to nmusic. He wal ks into the Lobby,
wal ks right past the security desk. Dre stops him

DRE
Hey! You have to sign in!

Josue' stops. He wal ks over to the security desk, reaches
into his bag and pulls out his ID. Jared excitedly notices
Josue and runs up to him

JOSUE'
| work here.

Dre takes his I D and goes through his conputer.

JARED
Josue' !

Josue' shows no excitenent. Dre hands back Josue's |ID

DRE
My bad, nost people who work here got
here an hour ago.

Josue' | ooks at Dre and takes back his |ID

JOSUE'
You should of tuck that shirt in an
hour ago.

Dre tucks his shirt in. Jared | ooks at Josue' with
excitement. Josue' continues to the elevator on his phone,
Jared while tal king foll ows.

JARED
JOSUE! Whats up man, | haven't seen
you since Arts high, How you been?

JOSUE'
VWhats up, Jared? Wul dn't expect to
see you here.

Jared while talking, follows Josue into the elevator; Dre
radi os Top security office.

DRE
(Softly)
Top eye watch the front desk for a
second.



10.

TOPSERCURI TY
(On Radi 0)
Sendi ng soneone down.

Dre follows Jared into the elevator just before it closes.

DRE
(Passi ve)
Hey you have to sign-

Jared turns to Josue and conpletely ignores Dre.

JARED
(Precoci ous)
Yea |'m here to speak with Equal Space
Mar keting Firm They're hel pi ng ne
pronote ny new app DeliverMe. You know
| stop dancing a m nute ago.

Dre pauses to think how not to be confrontational wth Jared.

JOSUE'
(Not caring)
Thats crazy.

JARED
| stopped dancing a few years back and
| didn't know what to do.

| NT. EQUALSPACE MAI N LOBBY - MORNI NG

Equal Space secretary, INDIA HLL, Md 20s, very efficient,
smal | beautiful N gerian Wonan with short gray colored hair
in professional clothing is at her desk singing to herself

out | oud while on the conputer | ooking at different gam ng
systens. She realizes the tine and calls ANGELA.

| NT. EQUALSPACE ANGELA' S OFFI CE DESK - MORNI NG

ANGELA RENEE, Late 20s, beautiful confident African-American
Mocha tone Woman with | ong Bl ack hair, educated, professional
| ooking with chic glasses is in a conference room prepping
two marketing associ ates before they neet wwth a client. She
gets a call from I ND A

I NDI A H LL(V. O
Hey Angel a, renenber you have a
meeting with Jeff in 10 m nutes.

ANGELA
Thank you, India.
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India gets a call from her grandnother. She urgently runs to
t he bat hroom

Angel a di sm sses the marketing associates with positive words
but doesn't take her eyes off her phone. Wen the marketing
associ ates | eave, Angela angrily checks her phone and then
wal ks out of her office into the main | obby facing the front
entrance with her back towards the elevator. She dials into
her phone to make a call to Josue'. She puts the cell phone to
her head.

| NT. EQUALSPACE ELEVATOR - MORNI NG

Josue's phone rings on vibrate. He sees that its Angel a
calling. He presses ignore. Josue can see Angel a outside the
el evator window. He tries to avoid her at all costs using
Jared. Josue' presses the close door button on the el evator
to avoi d Angel a seeing him He constantly noves to avoid
being visible to Angela while forcibly listening to Jared.

JOSUE'
Wor d.

JARED
It's an app that has a car service
deliver fast food or a restaurant neal
to your doorstep during regular hours.

JOSUE'
So, if I wanted Wendys or Popeyes.

Josue's phone begins to rings again. He quickly presses
ignore. Dre taps Jared and junps in.

DRE
(Annoyed)
You have to sign in.
JARED
(Annoyed)
In a mnute... You' d place your order
and it would be delivered to your door
step. It's doing well in other cities.

Now | "'m bringing it to Newark. Think
of it as a black owned Uber eats.

Angel a angrily starts to |l eave a voicenmail and wal ks out of
t he | obby back to her office.

JOSUE'
Genius. Well it was good seeing ya,
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but | gotta -
Josue tries to |l eave the elevator, Jared grabs him

JARED
Wiy are you here Josue?

JOSUE'
| work here and |' m ki nda | at e-

JARED
You work here? Nah You have to be
still playing Sax with that band. And
is your brother still dancing?

JOSUE'
Not really, but | have to -

Josue tries to | eave el evator, Jared grabs hi m again.

JARED
Well c'nmon! This has to be like, your
day job, until you can go full tine
with the sax. Wen is your next
per f or mance ?

Josue' pulls away from Jar ed.

JOSUE'
(Angrily)
LI STEN, | don't want to get fired so |

gotta go.

Josue' wal ks out the elevator into an office. You hear Josue
get a voicemail nessage chine.

JARED
Vell, 1'll bein the area. Definitely
et me know the next tinme you're

pl ayi ng!
Jared tries to follow Josue' out the elevator, Dre grabs him

DRE
(Silently Intense)
Yo! You gotta sign in!

El evat or doors cl ose.
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| NT. EQUALSPACE CO- WORKI NG SPACE - MORNI NG

Josue' rushes to into the Equal Space co-working space where a
few enpl oyees and entrepreneurs of all ages and industries
operate in different workspace cubicles on their conputers
and their phones in their own worlds and conversati ons.

Josue sneaks to his work space and sets up his conmputer. Just
as Josue pulls out his phone to nmake a call, RAYMOND SPENCE
early 30s, a tall black, bully simlar to 50 cent in

prof essional clothing and thick glasses, sitting across from
Josue' startles him

RAYMOND
Isn"t it kinda |late to be naking calls
M. Sinmon ?

JOSUE'
| don't remenber having a designated
time to call.

RAYMOND
The point is your |ate Josue'.

JOSUE'
What does nme being |ate have to do
wi th you Raynond? | thought | report
to Jeff?

RAYMOND
This firmis a well polished engine.
Every part of the engine has to work
proficiently. You being | ate doesn't
hel p the engi ne, brother.

Raynmond wal ks away.

JOSUE'
(Di sm ssive)
What ever ni gga.

Raynmond wal ks back, stops md way. A few enployees run by him
to their desks to avoid confrontation.

RAYMOND
(Wi sper s)
What ever nigga, ok I'"mnot going to
| et you ness this engine up.

Raynmond wal ks out of the co-working space. Nosy entrepreneurs
behi nd Josue' staring at himquickly turn and go back to
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wor kK when Josue' turns his shoul der

Josue' aggressively starts dialing his phone, puts the phone
to his ear, then suddenly becones cheerful.

JOSUE'
Hi, Tracy, congrats I'mcalling to
schedul e your interview for the
mar ket i ng associ ate position at
Equal Space Direct marketing firm

Josue listens on the phone for a nonent.

JOSUE'
Uh, so when do you graduate ?

Josue' |istens.

JOSUE'
That's fine we can set an interview
date the day after graduation.

Ti mel apse of Josue' naking calls through out the day. W hear
Josue's father, Kenny praising himwhen he played his
saxophone as he rem ni sces and gets lost in a trance.

KENNY (V. O
Josue'! That sax just fits you, ny
son. It's alittle big, but you'l
growinto it.

| NT. EQUALSPACE CO- WORKI NG SPACE- AFTERNOON

Later in the Afternoon, Josue' is sitting at his conputer
drai ned, wth headphones on.

Josue' Si non's, "PEER PRESSURE" bl asts in Josue's Headphones.

Angel a sees Josue and i medi ately wal ks over to his work
station trying to control herself.

ANGELA
Josue! Can | speak to you?
JOSUE'
Can it wait ? | really want to
finish..
ANGELA

Now ?
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Josue' gets up fromhis conputer. They both walk into

Angel a's office not too far from Josue's workstation. Raynond
gets up obviously listens in on their conversation outside

t he door.

| NT. EQUALSPACE OFFI CE- AFTERNOCON

ANGELA
(whi speri ng)
You haven't called or texted ne back
in Days! Now | hear you're late on a
regul ar basis? Not conpleting
assignnents? Stealing office supplies?
Are you trying to get fired? Is it nme?

JOSUE
(Annoyed)
Ang, Its not you, but you know who it
iS.
ANGELA
What ?
JOSUE
(l'gnoring)

And whose telling you I'"mstealing ?

Raynmond coughs. They both | ook at the door.

JOSUE
I"'mfine. | just had a rough couple
days that's all

ANCELA
You're not fine. I"'mtrying to be

there for you, but I can't deal with
t he enotional rollercoaster anynore.

JOSUE'
(Stern)
You don't have to. |'ve just been off
lately, but I'mfine Angela.

Angel a stares at Josue'. Josue' tries to walk away from her.
Angel a grabs Josue' and stops him

JOSUE'
| have to get back to work -

ANCELA.
" mgoing to Gakland for a coupl e days
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with the team | left you a voi cenai
earlier. Listen to it when you can.
Take care of yourself Josue'

Josue' pulls away and wal ks to out of the office and cl oses
t he door. Angela stands there for a nonment before sitting
down in her chair exhaling deeply.

I NT. EQUALSPACE CO- WORKI NG SPACE - AFTERNOON

As soon as Josue' closes the office door, there are a | ow
gasps from nei ghbori ng workers who could hear his
conversation with Angela through the thin walls. He gives
them a stern | ook, then slowy wal ks back and sits at his
station. As he wal ks back, you can hear whispers fromthe
enpl oyees and entrepreneurs in the co-space. Raynond
imediately rolls his chair next to Josue'

RAYMOND
They al ways say office romances never
| ast. Good thing, You know they |ead
to |l ess productivity in the workpl ace.

JOSUE'
| s there sonething you need Raynond?
RAYMOND
No, | just like to help you with tine
managenent .
JOSUE'
You' re not ny nanager!
RAYMOND
Vll | LEAD |Ii ke a MANAGER ni gga

Josue gets up and starts to pack up his bel ongi ngs preparing
to | eave.

RAYMOND
You shoul d take the rest of the day
off, get your mind right. It's been an
enotional day for you

JOSUE'
Nigga Its 4:59 !

Josue' | ooks at Raynond, people are packing up and | eaving
because its the end of the day. Josue' grabs his briefcase
and wal ks out of the office.
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EXT. DOAMNTOMN NEWARK -  AFTERNOON

Josue' wi th headphones on is wal king through the streets of
Newark. It is a pale, blue day in Brick GCty. Josue continues
his | ong wal k/ bus ride hone, he notices he has a voice nail
he clicks his phone to listen. W hear the voicemail Angel a
left earlier in the day through Josue's headphones.

ANCELA (V. O
JOSUE' SIMON, you haven't returned any
of ny calls or text nessages, and |I'm
done trying. I'mdone trying to figure
you out and trying to help you.
understand a | ot has happened in the
past year that you're still dealing
with. But you won't conmmunicate with
me, which is no surprise since you
never did. |I'mdone caring and trying
to make this work by nyself.
believed in you, but | can't help you
if you don't want to help yourself. It
hurts, but please don't reply because
| " m done!

As Angel a's voi cemail concl udes, Josue gets to his front door
step with a brown paper bag after |eaving the |iquor store.

| NT: JOSUE' S BASEMENT- EVENI NG

Josue' walks into his Momls house and heads toward the
basenent .

Josue' Sinon's, "Wnner" can be heard comng fromthe
basenment speakers.

RUBEN, is pop | ocking and breaking to the beat with high
ener gy.

Josue' wal ks downstairs into the basenent with a bag with a

smal| bottle of liquor init. He sets down his briefcase and
starts to open the bottle of liquor. Josue takes a few sips

and | ooks out into space sternly.

After a few nonents of awkwardness Ruben's energy is brought
down. He presses 'End' on the stereo and exits the room

Josue' starts scrolling through his phone on Instagramto see
ot her independent artists pronoting their mnusic/photoshoots.
He then sees a picture of Angela at a famliar band' s
concert. He | ooks closer to see that its' NATE, her chil dhood
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friend' s concert. Josue' takes a few nore sips of his
personal |iquor bottle and starts to roll a joint. He
rem ni sces about Angel a.

ANGELA (V. O
| believed in you but I can't help you
if you don't want to help yourself. It
hurts but please don't reply because
| " m done!

I NT: JOSUE' S BEDROOM - MORNI NG

Josue' is passed out in his bed. The ashtray has sone
roaches, and the bottle sits next to him not as full as it
was the night before.

Josue's alarmis going off in his pocket. Josue' wakes up,
hung-over. As he notices the noise of his phone, he realizes
that he is already late for work.

He rushes off the bed, and starts frantically getting ready
for work. Josue' runs out the door and on his way to work,
w thout his brief case.

| NT. EQUALSPACE SECURI TY LOBBY - DAY

Josue' runs pass the security desk into the elevator. The
el evator closes. Dre sits as his desk with headphones on.

DRE
Late ass.

| NT. EQUALSPACE CO- WORKI NG SPACE - DAY

Josue' arrives at his office and try to to sneak to his desk
As soon as he situates hinself, Raynond is there to startle
hi m
RAYMOND
You're really trying to get fired?

JOSUE'
Not today, Raynond.

RAYMOND
You're late now thats not good for
productivity ny nigga.

JOSUE'
Just | eave ne al one.
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RAYMOND
| wll gladly once you give ne those
call documents to Jeff for our 12
o' cl ock neeting.

JOSUE'
( SURE)
| got themright here

Josue' realizes he doesn't have his BRI EFCASE with him

RAYMOND
Unprepared, wearing the sane cl ot hes
fromyesterday, you | ook dusty, Damn.
We have to get better with the hiring
process. I'Il tell Jeff you'll bring
the docunents to the neeting at noon.

Raynmond wal ks back to his station. Josue' starts to stress,
and calls Ruben at hone.

| NT. BASEMENT - DAY

Ruben and ROVAI NSON ROVAIN, late 20s, well built dark skin
Haitian man, Ruben's chil dhood friend are fluently practicing
choreography, in front of a canera that is not recording.
Ruben' s phone RINGS stopping the nusic. He junps out of
choreo and picks up his phone.

| NT. EQUALSPACE CO WORKI NG SPACE- AFTERNOCON

JOSUE'
Hey Ruben, | saw you were still hone
when | left. Is everything ok ?

| NTERCUT- - PHONE CONVERSATI ON

RUBEN
Hey, yea | just had another day off.

JOSUE'
k. Are You still hone ?

RUBEN
Yea, |'m hone.

JOSUE'
Dope! Can you do ne a huge favor and
bring nmy big briefcase downtown, |
really need it now.
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RUBEN
Alright, | got you. Text me the
addr ess.

Josue' lets out a sigh of relief.

The call ends. Ruben's home screen picture of his father
wearing the sane Antique Ankh chain he is wearing now cones
up. He stares at it for a nonent.

| NT. EQUALSPACE CO WORKI NG SPACE - DAY

Josue' sends Ruben a text with the address.

I NT. JOSUE'S BASEMENT- DAYTI ME

Ruben gets the texts which breaks himout of his trance.

ROVAI NSON
Thats's Josue?

RUBEN
(Dazed)
Yea. Let me hurry up and get this to
him W gotta finish making this
routine.

ROVAI NSON
Don't be gone too |long. W have to
make this choreo tough. Then, we have
to find a way to record it in tinme
before the subm ssions cl ose.

RUBEN
(Si ghs)
Yea, that too. Wonder how | am pay for

all this?

Ruben grabs the first case he sees which is Josue's sax case.
He heads up the stairs w th ROVAI NSON.

RUBEN
But it's either now or never.

I NT. EQUAL SPACE SECURI TY LOBBY- DAY

Dre is on instagram scrolling, he stunbles on Josue's nusic
page. He sees an old post of Josue' playing sax and becones
amazed. He keeps scrolling to see Josue' performng wth
mul ti pl e bands around the tri-state. Josue' is also is
performng with different DJs.
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Ruben arrives in the security | obby, giving Josue' a cal
that he is downstairs. As he tries to wal k past, the security
guard Dre takes off his headphones and st ops Ruben.

DRE
HEY - where you goi ng?

RUBEN
| just had to bring this to soneone.

DRE
C mon man | have to search that.

He takes the case and opens it to see a saxophone. Josue
gets out of the elevator and see Ruben and the saxophone.

JOSUE'
Yo thats not the right case!
RUBEN
It's not? ny bad, wasn't paying
attention.
JOSUE'

Now | won't hear the end of this!

Josue frustrated, wal ks back upstairs and slans the door.
Ruben and Dre | ook at each ot her.

DRE
(I'ntrigued)
This is his.

| NT. EQUALSPACE CO- WORKI NG SPACE - AFTERNOON

Josue' gets back up the stairs and Raynond is waiting by his
desk.

RAYMOND
You seem enpty handed.

JOSUE'
| could get it to you first thing
t onor r ow.

RAYMOND
Let's hope you still work here
t onor r ow.

Raynmond wal ks out of franme. Josue' sits down at his station
for a nonent. Raynond conmes back and directs Josue out of
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cl ot hi ng.
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JEFF, 40s, intimdating black man in professional

I NT. JEFF' S WORK OFFI CE - EVENI NG

Angel a and Jeff are sitting on one side of the table.

area few

Raynmond i

Ther e

s Josue' is sitting on the other side. Angela is
| ooki ng away from Josue. She has a travel bag with her

s close by listening.

JEFF
Josue' you're unprepared again for a
nmeeti ng!

Jef f pauses.

JEFF ( CONTI NUED)
We have to have a neeting about your
performance over the |ast few weeks.
It's been docunented you' ve been | ate
and unprepared for work several tines
now and we unfortunately have to take
action.

JOSUE'
Who is docunmenting ne ?
Rayrmond coughs. They all |ook at the door.
JOSUE'

|"msorry Jeff, it's just been rough
since ny father's passing. But | need
this job !

JEFF
| understand Josue and we synpat hi ze,
but it nothing personal it's business.
W' ve decided to suspend you wi thout
pay until we make a final decision via
emai | sonetine next week. You won't'
be all owed back into the building
after you | eave so pl ease take all of
your bel ongings with you.

Josue gets up out and wal ks out the room

| NT. EQUALSPACE SECURI TY LOBBY - AFTERNOCON

Dre wites Poetry in his Notebook On Confidence.

Josue' gets out of the elevator with a box filled with his
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bel ongings in it. She passes by Dre at the security desk. He
doesn't notice him Dre is listening to beats and witing
lyrics into a notebook. He gets a text from Mark.

MARK
Hey bro, | have another show. Trying
to performand DJ for ne ?

Dre hesitates, Suddenly INDIA H LL, the secretary from
upstairs with coffee in hand knocks on his desk.

| NDI A
What are you doi ng?

Dre frightened junps and hides his notebook.

DRE
Not hi ng!

| NDI A
Anybody with a gun can wal k right on
in here.

DRE

India, just bring the coffee upstairs
before the execs get upset.

I ndi a sticks her tongue at Dre and wal ks away. Dre makes a
face back

DRE
When you gonna nake a cone back and
si ng agai n?

I ndia stops at el evator.

| NDI A
(Sarcastically)
When you actual ly DJ again.

El evat or cones, India goes inside. DRE | ooks back at his text
message to MARK

EXT. DOMNTOMN NEWARK - AFTERNOON
Josue' is walking with the box to the bus stop the street

lights are all that illumnate himin the m dst of downtown
Newark as it lightly drizzles.
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EXT. NEWARK BUS STOP - AFTERNOON
Josue' is sitting at the bus stop.

There is a honel ess nman who appears to be Pastor Bi shop, no

| onger a bishop now a broken version of his fornmer self. He
has ripped clothing, boots with holes in them sl eeping on the
bench.

As Josue' sits a seat away fromthe honeless man, a Afro
centric honel ess appearing praline tone Woman, with thick
curly Afro, hippie aurora, JUSTICE GREY, |ate 40s, speaks to
Josue' then proceed to walk into frame. She wakes the

homel ess man in the process.

JUSTI CE GREY
Hard day at work huh?

JOSUE
| don't have any noney.

HOVELESS MAN
You t oo0?

JUSTI CE GREY
Despite popul ar belief, noney isn't
the nost inportant thing in the world.

Justice sits next to the honel ess man who sits up rubbing his
face and trying to fix his shoes which are falling apart.

HOVELESS MAN
What's nore inportant than noney ?

JUSTI CE GREY
Passion, famly, love, Oh the
fulfillment of your God given purpose.

HOVELESS MAN
You drunk as shit | ady.

JOSUE
That's big talk froma honel ess wonman.
You need noney to pay bills, survive,
make thi ngs happen.

JUSTI CE GREY
" m bl essed nmy brother, | don't need
noney to validate ne. You're
over | ooki ng your blessings!l'msure
you have a bi gger purpose than to just
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make noney to pay bills. Mney should
hel p you achi eve your purpose not be
your purpose. Please don't let life's
ups and downs consume your passion.
You at | east know what yours is. You
just have to see that as a bl essing
and continue to work towards it.

JOSUE
Wo the hell are you?

JUSTI CE GREY
Al ways worrying about what's not
inportant. Don't let life struggles
make you bitter. Until you acknow edge
that you won't see your bl essings.

JUSTI CE GREY noves out of frane.

JUSTI CE GREY
SO PLAY THAT DAMN SAX BOY!

JOSUE
Wait What ??

Justice's |last sentence is said out of frame. Justice signals
t he honel ess man to come with her with a couple dollars. He
starts to wal k away with her.

HOVELESS MAN
You gonna give nme sone of that crazy
shit you sipping on?

JOSUE
What ??7?

The bus cones and Josue' frightened runs on board.
| NT. NEWARK BUS - AFTERNOON

There are a few people scattered on the bus. Josue' is in the
m ddl e several seats away fromthe snell of honeless aroma in
t he back seat. Josue' is focused scrolling through instagram
wi th his headphones on. He sees a comment under a punk rock
band's post from Angela. The Instagram post is NATE, his punk
rock bandnat es at another performance in New York. Under the
post is a comment from Angel a.

ANGEL (V. O
| BELIEVE IN YOU
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Josue' stares at the comment for a second, then goes to
Nate's band link in his bio. Josue' clicks the link, and
listens to the punk rock band's newest single for a mnute.
He nod his head, He whispers to hinself.

JOSUE'
( DI SGUSTED)
They' re fucki ng good.

Josue' pauses.

JOSUE'
(Ast ounded)
They!

Josue' |1 ooks at the nunber of streans of the song. Its in the
t housands.

He quickly exits and scrolls down Instagramto avoid. He
presses home and see his profile page. Josue' opens his |ast
post which was a year ago. It is a picture of himand his
Fat her at his last performance. Josue' exits instagram

He opens up an old email on his phone dated a year ago. He
starts listening to old references tracks with sounds simlar
to Anderson Pak, Robert d asper and Masego he never finished
recordi ng.

I NT. LI'VI NGROOM - EVEN NG

Josue' gets honme, walks into the living roomand slans the
door. The side table shakes and a picture frane falls. Josue
goes to pick up the frane, its the picture of Josue' and his
Fat her Kenny at his |ast performance at NJPAC a year ago. He
| ooks at the picture for a nonent, then puts it back on the
side table. He heads toward the basenent.

| NT. BASEMENT - EVEN NG

Josue's slowy wal ks down the stairs. H's saxophone case is
sitting there on the ground in front of a chair his Father
use to sit in. Josue notices a letter on the chair, reaches
for it and open it. On the top of the letter it reads,
PAYMENT DUE NOTI CE. Frustrated, Josue sits down in the chair
and cl oses his eyes. He then open his eyes and stares at the
saxophone case. Josue' deliberates for a nonent, he opens the
case up. He assenbl es his saxophone with care and precision.
He Finally puts his lips to his reed slowy to play his first
note in forever.

CUTS TO BLACK



